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Film Overview 
The Cat Returns (2002) brings back Muta, the cranky fat cat, and Baron von Gikkingen, the elegant 
statue, from the feature Whisper of the Heart (1995). On her way home from school, Haru, a 
confused 17-year-old, prevents an elegant gray cat from being hit by a truck. She's inadvertently 
saved the life of Lune, Prince of the Cat Kingdom, and his royal father decides to thank her. He fills 
her locker with gift-wrapped mice and decides she should come to his kingdom and marry Lune. 
Haru seeks help from the Cat Bureau, and eventually returns to a relatively normal life, with the 
assistance of Muta and the Baron. 

The Cat Returns recalls Whisper of the Heart and Takashi Nakamura's Catnapped, but it offers neither the wistful 
charm of the former nor the bold visual imagination of the latter. Hayao Miyazaki had 
been seeking young directors for Studio Ghibli for several years. After preparing the 
script and storyboards for Whisper, he turned the film over to Yoshifumi Kondo, who 
died tragically shortly after the film's release. The Cat Returns was directed by Hiroyuki 
Morita, who shows promise, but lacks Kondo's elegant sensibility. --Charles Solomon, 
Amazon.com  

Culture Notes 
 Whisper of the Heart The Baron and Muta first appeared in an earlier Ghibli film, Whisper of the Heart.  In 

Whisper of the Heart, the main character, Shizuku, is writing a novel based on a figurine of the Baron and a 
cat resembling Muta, who in that film is called Moon.  The fantasy sequences representing Shizuku’s story 
were so popular that Studio Ghibli decided make a full-length film about them. 

 Japanese Weddings  Though Cat Kingdom eventually turns out to have strong Western influences, the 
wedding Haru imagines early in the film is much more traditionally Japanese.  Sitting in seiza (“proper 
sitting,” which involves sitting on one’s knees with the heels under the buttocks) next to her prospective 
husband, Haru wears a multi-layered white kimono, a styled wig, and a type of headgear called a 
tsunokakushi.  The tsunokakushi, literally “horn-hiding,” is meant to veil the bride's horns of jealousy, ego 
and selfishness. It also symbolized the bride's resolve to become a gentle and obedient wife.  The prince is 
also dressed for the occasion, wearing a montsuki kimono (a kimono adorned with his family crest on both 
the front and the back), a haori overcoat, and hakama, a pair of pleated pants.  Adapted from Wikipedia and 
http://www.japaneseweddingfavors.com/index.php  
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