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Splendid Scrolls of the West Lake

Course: Art I

Level: Grades 9-12

2-week unit

Essential Questions:
1. What is a dynasty?

2. What was the court style? How did it reflect what was going on in China at the time?

3. What is a hand scroll?

4. How is a hanging scroll different from a hand scroll?

5. What do the red stamps on the scroll signify?

6. What do the lotus flowers and cranes represent in a Chinese painting?

7. What are some elements found in a landscape?

8. What are some of the Taoist beliefs?

9. How are these beliefs depicted in Chinese paintings?

10. In what ways do Chinese and Western landscape paintings differ?

11. How do Chinese scroll paintings reflect the Chinese view of nature?

Materials:

Newsprint

Bamboo brushes

Pencils

India Ink

Cups

Rice paper

Erasers

X-acto knifes

Scissors

Twine

Wrapping paper

Wallpaper

Bamboo/dowels

PowerPoint of images and information

Watercolors

Sketchbooks

Lesson Introduction:

Chinese painting emphasizes the execution of lines by brush strokes without any perspective limitation in subject expression, which makes it a unique fine art.  Brush painting was based on calligraphy and the use of expressive lines.  The Chinese word for landscape is shanshui, which means mountain and water.  Humans are seen as being in harmony with nature in Chinese art.  Rocks and mountains are main components used to show texture.  Water is often suggested rather that shown and often left blank or unpainted or defined by the shore.  

There are two main formats to scrolls one is a hanging scroll (vertical); the other is a hand scroll (horizontal). Other formats might include screens, album leaf, or fans. 

Images: Show DVD/slides from the Metropolitan Museum of Art, and images from artists Huang Binhong
 and Cai Guoqiang. Discuss ancient and modern forms of creating a scroll.

Objectives:

-Students will learn how to paint simple characters with calligraphy using India ink and bamboo brushes.

-Students will learn the parts of a landscape.

-Students will create their own landscape scroll painting in a vertical or horizontal format.

Activity:

Day 1-2

Look at visuals of landscapes in vertical and horizontal formats.  Discuss the use of calligraphy and seals in scroll paintings.  Explain the parts of a landscape including foreground, middle ground and background.  Discuss the similarities and differences between ancient art and contemporary art.

Homework: Collect 3 images of views of the West Lake in Hangzhou

Day 3-5

Calligraphy

Chinese calligraphy is an art unique to Asian cultures.  Shu (calligraphy), Hau (painting), Qin (a string musical instrument) and Qi (a boardgame) are the four skills of Chinese writing.  The most abstract form is called Shu Fa (calligraphy) and is often thought to reveal one’s personality.  Hangzhou has a collection of calligraphy and Chinese paintings depict the area.  The elegance and civilization of local people for many years can be scene in this art as well as the cultural development of the area.

Introduce basic calligraphy brush techniques. Demonstrate and practice ancient Chinese characters for tree, mountain, sun, water, shui, river, and stream.  

Day 6-7

Make a chop

Discuss and demonstrate creating a seal or chop.  In Asian art, a person’s signature is often stamped with a person seal.  Students will make their own seal or use a symbol.  The seal is made by carving an eraser and printed in red ink. 

Day 8-14

Create Hand Scroll

Using images collected for homework students will create their own scroll of the West Lake on rice paper with India ink.  Students will include some calligraphy and sign with their work with a seal.  Before painting students will make 3 sketches of potential ideas for their scroll. Students will also decide on a format for their landscape.  When the scroll is complete they will mount it on wrapping paper or wallpaper and use a dowel or bamboo as a hanging devise for vertical formats.       

Evaluation:

Assessment of the project and activities will be done in a number of ways including critiques, peer assessments, self-assessment (Why have I done well, what needs improvement, what can I change if I do this again?), and finally using a rubric based lesson objectives, creativity/originality, studio/maintenance time, and craftsmanship.

Adaptation:

Students work to the best of their ability. Some accommodations include hand over hand assistance, limiting imagery or characters required, or scaling down size requirement.

Standards:

1. Understanding and applying media, technique, and processes.

2. Using knowledge of structures and functions.

3. Choosing and evaluating a range of subject matter, symbols, and ideas.

4. Understanding visual arts in relation to history and cultures.

5. Reflecting upon and assessing the characteristics and merits of their work and the work of others.

6. Making connections between visual arts and other disciplines.

Vocabulary:

Scroll


Landscape

Scale

point of view

Perspective

foreground

Middle ground

Background

Vertical

Horizontal line


Images:

Cai Guo-Qiang, Hangzhou’s West Lake Made From Gunpower

Huang Binhong, ink-wash painting
Books:

Cooper, Rhonda and Jeffrey. Masterpieces of Chinese Art. Todtri Book Publications. New York, NY. Copyright MCMXCVIII.

DVD Slides: SPLENDORS OF IMPERIAL CHINA, treasures from the National Palace Museum, Taipei from an exhibit at the Metropolitan Museum of Art

Web sites:

www.worldheritage.si.edu/en/sites/westlake
http://mobile.globaltimes.cn/content/706044.html

Art that’s a blast

Global Times | Wang Yizhou
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Cai Guoqiang. Photo:Courtesy of Cai Guoqiang Studio
 

With a blast that barely lasted a second, Cai Guoqiang, 55, completed a gigantic painting in the middle of West Lake in Hangzhou, Zhejiang Province last Wednesday, marking the one year anniversary of the lake's successful bid for World Heritage status as listed by UNESCO.  

What made the outsize painting, called West Lake, unusual is that is was created solely with the use of gunpowder and line drawings.

 

A different viewpoint

Another of Cai's mega-paintings also had a successful "blast" behind it: Tide of Qiantang River (measuring 3 x 36 meters) which was created last autumn in Hangzhou, and featured tides as high as mountains that were influenced by the moon's gravity.  

But this time around, the artist wanted to depict the lake in a different way.

"Unlike the river, West Lake is always calm," he told the Global Times. "So I wanted to focus on the entire scene incorporating the lake, the pavilions, the mountains and the surrounding sky." 

However, after further study, his team found that the subject matter would present some difficulties. Unlike, for example, Huangshan Mountain in Anhui Province where most of the scenes converge in certain peaks, scenic spots in the West Lake are horizontally scattered among the green mountains and waters, which meant that an average canvas wouldn't be large enough. "In the past people drew the lake in scrolls, which made it look more like a riverbank," said Cai. "So I thought 'why don't we try a circular picture on a wall at the Zhejiang Art Museum?' As people walk in, they will feel as if they are actually standing on one of the two causeways that span the lake." 

With these initial thoughts, Cai and his team - consisting of some 40 volunteers - got to work on the plan. Although the burning of the black gunpowder only lasts a second, the preparation behind this traditional Chinese-style drawing, which is 86 meters in length and 7.60 meters in height, took a whole week.

Cai said he always attaches great importance to local culture in his work. So instead of using hardboard to withstand the power of the explosion, he selected silk - which is one of the city's emblems - as the material on which to create the picture. "Of course it is easier to get burnt, but with smaller doses of powder it can be properly controlled," Cai told the Global Times.
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The artwork being created on West Lake Photo:Courtesy of Cai Guoqiang Studio
 

Lake panorama

After completing a draft of the lake's panorama, Cai's team painstakingly moved large pieces of silk onto a steel platform in the middle of the lake that was as large as a basketball court (50 x 30 meters). Here, he improvised the progress of the work according to the weather and light. 

Standing on a wooden floor, volunteers then laid down a layer of plastic film and brown paper to prevent water seeping through. Cai then sowed gunpowder into the layers of the silk. He then placed a layer of contoured cardboard in the shape of the mountains and the lake, where the positions and outlines of the architectural highlights and scenery were marked. 

After removing the board, he then ordered his team to add some hollowed-out paper in the shape of landmarks including the Broken Bridge, the Leifeng Pagoda and the Zhejiang Museum, among others, onto the silk, with another layer of powder added. 

The last layer of gunpowder is between the contoured board and another layer of silk which will be attached to the floor of the museum when completed, reflecting the scene in the silk hanging on the wall.

Even with such elaborate and carefully-arranged plans, Cai still had to grapple with his biggest enemy - the unpredictable weather. As he was sowing the powder, occasionally a gust of wind would disperse it, meaning he had to start again. "Some of the depictions of the scenery are fairly vague, but it is in line with the style of traditional Chinese painting to show the spirit, more than the content," he added. 

Rain was another major concern because Hangzhou is particularly wet in April and May. And strong winds can quickly turn clouds into rain, making the silk and gunpowder very vulnerable. Working around clock, Cai and his team continued to draw between the rains. And when it did rain, they covered it with plastic film and cardboard as quickly as possible. 

After five days struggling with the elements, everything was set for the finale: the explosion. Around 4:40 pm last Wednesday, as grey clouds gave way to blue, Cai raised his incense stick and within a second the picture had exploded from one side to another amid white puffs of smoke arising along the length of the platform. The artwork was then removed to the Zhejiang Art Museum.

Article from: http://mobile.globaltimes.cn/content/706044.html 
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The artwork being created on West Lake. Photo:Courtesy of Cai Guoqiang Studio
 

Bond with gunpowder

Born in Quanzhou, Fujian Province, a harbor city near the East China Sea, Cai expresses an "indissoluble bond" with gunpowder. As a child, he was influenced by friends who worked in a fireworks business.

And after years of working with gunpowder, he has since become an internationally renowned artist in the field. In summer 2001, he directed the firework show on the Huangpu River in Shanghai during the APEC (Asia-Pacific Economic Cooperation) summit. He was also the creator behind the "firework footsteps" that were such an impressive part of the opening ceremony of 2008 Beijing Olympic Games.
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   An ink-wash painting by Huang Binhong

